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satz ihrer Anordnung ist mir nicht klar 
geworden. Von der raschen Lektüre 
her klingt mir noch die Häufigkeit des 
Wortes „bieder" im Ohre nach; sollte 
das Zufall sein? Dann folgt auf 40 
Seiten ein Abriss der deutschen Dicht- 
kunst, dann auf 43 weiteren ein Grund- 
riss der deutschen Literaturgeschichte, 
und endlich noch ein Anhang mit 17 
Gedichten, über dessen Daseinsberechti- 
gung ich mir ebenfalls nicht klar bin. 

Der Anforderung unbedingter Zuver- 
lässigkeit, die man billigerweise an ein 
solches Buch stellen darf, genügt das 
Werkchen nicht. In der Anführung auf 
S. 113 unten in Z. 3 kann die Verwen- 
dung einer falschen Type in dem Worte 
„Sie" gänzlich unrichtige Ansichten 
über die Gesetze des Anreims verbrei- 
ten; S. 122 und 140 wird als bestimmt 
hingestellt, den Heliand habe ein Bauer 
geschrieben, S. 126 Grimm ein Märchen- 
dichter genannt, S. 139 für Ulfilas 
die Daten 318 — 388 gegeben; auch in 
der Darstellung der einzelnen Dich- 
tungsarten finden sich Unrichtigkeiten. 
Unzuverlässig sind die Zitate, z. T. in- 
folge flüchigen Korrekturlesens; S. 104 
unten „Aus der Ströme blauem Schiller 
(!) lacht der unbewölkte Zeus"; S. 109 
ist als Herkunft der Zeile „Ach! aus 
dieses Tales Gründen" das „Berglied" 
statt der „Sehnsucht" gegeben. Auch 
viele Druckfehler, die das Verzeichnis 
längst nicht alle nennt, rechne ich hier- 
her: S. 19 unten am Bande 1887 statt 
1787; S. 78 am Rande: 7. Juni 1676, im 
Texte: 7. Juni 1677; S. 170, Z. 3 v. u. 
1725 statt 1825. Störend bezw. falsch 
ist Satzbau und Wortwahl in folgenden 
Beispielen: S. 18 unten „Sein sehnlich- 
ster Wunsch sollte auch in Erfüllung 
gehen; er starb in Syrakus am 5. De- 
zember 1835"; S. 57 unten „den Sommer 
über verlebte er"; S. 77 Mitte „Die Ge- 
brüder Grimm haben der Sprachfor- 
schung die rechte Bahn verzeichnet" — 
ein schönes Lob! 

Kräftiglich möchte ich dagegen Ver- 
wahrung einlegen, wenn S. 29 unten 
Heines Leistung als Hymnendichter ge- 
priesen und sein „Frieden" (aus dum 
Nordsee -Zyklus) als Beispiel angeführt 
wird; das betreffende Gedicht ist auch 
richtig im Anhang abgedruckt, aber na- 
türlich ohne die zweite Hälfte mit dem 
charakteristischen Eingang „Hättest du 
doch dies Traumbild ersonnen, was gä- 
best du nicht drum, Geliebtester!" Mit 
dieser zweiten Hälfte wird eben die 
„Hymne" zur grauenhaften Blasphemie. 
Ein Blick in eine Originalausgabe hätte 
den Verfasser des Buches von seinem 
Irrtum überzeugen müssen; oder ist 



seine Darstellung eine absichtliche lite- 
rarhistorische Fälschung? Mat hat mir 
gesagt, dass auch hierzulande in theo- 
logischen Seminaren die erste Hälfte — 
mit geflissentlichem Totschweigen oder 
wirklicher Unkenntnis der zweiten — 
auswendig gelernt werde, als Zeugnis 
dafür, wie das Christentum selbst einen 
Heine in seinen Bann gezwungen habe. 
Edwin C. Roedder. 
Univ. of Wis. 

Herodes und Maria mne. Eine 
Tragödie in- fünf Akten, von 
Friedrich Hebbel (1850). 
Edited with introduction and notes 
by Edward Stockton 
Meyer, P h. D., Associate Pro- 
fessor of German in the Western 
Eeserve University. New York, 
Henry Holt and Company, 1905. 
XXXVIII + 192 pp. Cloth, 60 cts. 
Altho this book has already been on 
the market two and one-half years, per- 
haps a few words of criticism, even at 
this late date, may not be out of place. 
Hebbel is known to our great American 
reading public, broadly speaking, by 
name only. None of his works has been 
translated into English, this is the first 
of his dramas to be edited in this 
country with notes and, therefore, 
merits a hearty welcome. The State- 
ment, however, which the editor makes 
in his preface, that the Germans "are 
just beginning to recognize the genius" 
of Hebbel, comes rather late in 1905, 
and is hardly to be defended in the face 
of the two appreciate biographies that 
we alreadv possessed, i. e. those by 
Emil Kuh and R. M. Werner. Then 
there are the two editions of HebbeFs 
complete works by these two scholars, 
not to mention the rather extensive 
critical library on Hebbel the man and 
dramatic genius, of which Prof. Meyer 
himself cites many works. 

The editor, further, makes the fol- 
lowing broad statement: "Just as 
Kleist and Grillparzer, however differ- 
ent in many respects, were united in 
their efforts to break away from the 
almost overpowering traditions of 
Goethe and Schiller, so Hebbel and Lud- 
wig, however opposed on certain points, 
were practically of one mind in formu- 
lating the doctrines of modern German 
realism." This assertion seems to call 
for considerable modification and ex- 
planation to make it tenable. The pre- 
face goes on to say, "That both Haupt- 
mann and Sudermann have been in- 
fluenced by them directly and indirectly 
there can be no doubt." There seems 
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to be no proof of such direct influence, 
and one is tempted to ask the writer 
to cite the evidence. Likewise, the 
statement, p. XXI, that "Maria Mag- 
dalena was the beginning of the modern 
naturalistic drama," will need more 
proof than is given, to make it accept- 
able. 

In his Condensed resume" of Hebbel's 
Hfe, after Prof. Werner's excellent 
biography, Prof. Meyer has thruout 
employed glaring expressions that dis- 
tort the real facts of the case. For 
example, when he gives to Hebbel's 
mother a "very violent temper," and 
speaks, further, of her "passionate 
temper," p. V, we see a woman always 
blue in the face with rage and con- 
stantly engaged in wielding the birch 
rod or club on her children, out nothing 
of the loving, self-sacrificing parent 
who often went hungry that her chil- 
dren might have bread. HebbeFs father 
at one time considered him fit for only 
a "Bauer"; the word "f armer," em- 
ployed on p. VII, brings with it an en- 
tirely different Suggestion. 

The great influence upon Hebbel, 
thru "close contact" with Mohr, does 
not suggest the unkindly treatment 
which made our poet the bed-fellow of 
the coachman in a little, boarded-up 
niche, under the stairs, which was hard- 
ly large enough to contain the bed. On 
p. XIV, "contempt" is not the word to 
characterize the treatment which Heb- 
bel and his talented wife received at 
the hands of the theater director Laube 
in Vienna. It is also badly put up to 
say that Elise Lensing was at first 
"furious" with Hebbel for his mar- 
riage with Christine, p. XV. 

Is the statement, p. XXII, that 
Hebbel depicted Agnes Bernauer "for 
exactly what she was, the tragic victim 
of political necessity," faithful to the 
facts of history? 

The comparison, p, XXIII, of "Gyges 
und sein Ring" with Ibsen's "Nora" had 
already been drawn by Bornstein in his 
essay, "Herodes und Mariamne," pp. 
10 — 11, Leipzig, 1904; and the first 
eleven lines on p. XXXV likewise sug- 
gest what Bornstein says on pp, 16 — 
17, ibid. Pp. XXX— XXXIII follow 
Prof . Werner 's introduction to "Herodes 
und Mariamne" so closely that the in- 
debtedness should readily be acknow- 
ledged; the phrases "oriental egoism" 
and "Christian altruism" are Werner's. 
The same is true of the paragraph, p. 
XXXVI, relating to the bearing that 
the tragedy has upon Hebbel's relations 
to Christine. 



The statement, p. XXX, that Hebbel 
found "to his surprise . . . a tremendous 
task in motivating the story" of Herod 
and Miriam, as related by Flavius Jo- 
sephus, is too heavy to be borne out by 
Hebbel's own remarks on the subject. 

The unqualified rejection, p. XXTV, 
of Hebbel's "Nibelungen" as a "failure" 
will not be accepted by many students 
of Hebbel. The editor asserts, on the 
same page, that Hagen represents the 
old world, Dietrich von Bern the new, 
whereas Brunhild, Kriemhild, Siegfried, 
and Etzel stand "half in the old, half 
in the new." What is there in Brun- 
hild, for example, of the new code of 
ethics, the Christian era? 

The text is well printed, clear and 
pleasing to the eye, as are all of Henry 
Holt and Company's classics. Only a 
very few misprints have been discov- 
ered: "das" for "dasz'", IL 335 and 
1851; "Jaob" for "Joab", stage direc- 
tion, p. 136; and "krummen" for 
"krummem", 1. 1666. In the second line 
of the second paragraph, p. 182, Alex- 
andra and Sameas, not "Soemus," plot 
the downfall of Herod. 

The greatest fault of the edition will 
be found by all, who atempt to use the 
book in the class room, with the notes. 
These are entirely too brief and per- 
functory and utterly inadequate. We 
have noted some fifty passages that 
might well be elucidated in the notes, 
and of these over twenty-five really re- 
quire notes to make them intelligible 
to the student in preparing his assign- 
ments. To mention only a few: 11. 876 
and 1971, the citation of Jonah as the 
ancestor of Sameas; the reference to 
Judith, 11. 955 and 1001, which might 
also contain a remark on Hebbel's own 
tragedy on the subject; the meaning of 
"Edoms Schwert", 1. 985, and the rela- 
tion of this province to Herod's family 
and the Maccabees. Further, we should 
like to know whether there is any his- 
torical significance to Cleopatra's ex- 
perience with the snake in 11. 987 — 988, 
and in the reference in 11. 2113 — 2115. 
Who are meant by "Fliegen" in 1. 1174? 

The battle at Actium is brought into 
the foreground so often that a note ex- 
plaining the issues at stake and the 
circumstances of the struggle would be 
very helpful in refreshing the memory. 
The note on 1. 2157, drawing the paral- 
lel between the Situation here and that 
in Ibsen's "Nora," is not at all apt, — 
Nora has not had her eyes opened to 
the fact that Helmer's "brutal egoism 
has debased her ... to a mere thing/S 
when she madly dances her tarantelle 
before him. 
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Obscure passages, as for example, IL The editor dwells upon only one rea- 

1291—1295, 1. 2230, 3248 — 3252, etc., son why Soemus revealed his commis- 

etc., need Interpretation for the Student, sion to Miriam, "in order to save her 

Further, there are many Hebbeleeque from herseif." The deeper, psychological 

passages in this drama, as in all of reason, the sympathetic connection be- 

HebbePs works, to which the student's tween Miriam and himself, both vic- 

attention should be drawn, — they are tims of Herod's ignoble treatment, is 

one of the most characteristic qualities mentioned in the citation, p. IV, from 

of HebbePs art. All this, in face of the Prof. Rötscher, to be sure, but, in com- 

fact that the editor has added notes to piling his notes, Prof. Meyer has over- 

many passages that are clear on the looked this psychological trait. 

surface. In conclusion, we will say that the 

Considerable space is devoted, in the introduction, altho a compilation from 

introduction, to the cardinal principles German critics-, the work of Prof. Wer- 

of HebbeFs dramatic art, but when the ner especially, is, neyertheless, with the 

opportunity presents itself to cite defi- exception of the false color of certain 

nite examples of these principles in this passages noted abore, ample for a 

drama, as for example, 1. 2004 and the school text. The notes, however, are 

fourth scene of Act IV, Prof. Meyer entirely too scanty and perfunctory for 

fails to seize the opportunity. All the a drama of such psychological depth, 

citations, further, that his edition con- despite the help given in the resume" on 

tains of passages from HebbePs own pp. 182 — 183. Another edition, with 

utterances in his "Tagebücher" are adequate notes, would be very welcome, 

found in Werner's notes to the tragedy. John L. Kind. 

There are no further citations, even University of Wisconsin, 
where they might be aptly quoted. 
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Wortkunde für die Volks- The Vicar of Sesenheim, Ex- 
schule. Eine Auswahl wortkundli- tracts from books IX — XII of Goethe's 
eher Stoffe in stufenmässiger Anord- Dichtung und Wahrheit. With an in- 
nung für das 3. bis 8. Schuljahr (auch troduetion, appendix, notes and vocabu- 
f ür die entsprechenden Klassen höherer lary by A. B. N i c h o 1 s , Professor of 
Lehranstalten). Von Richard Lau- German in Simmons College. New York, 
be. Leipzig, Friedrich Brandstetter, Henry Holt & Co., 1908. Price 35 cts. 
1908. Preis M. 3. German Composition. With 

Religio Moralis. Von Ober- notes and vocabulary by Paul R. 
schulrat Römpler in Plauen i. V. Pope, Ph. D., Assistant Professor of 
Leipzig, Friedrich Brandstetter, 1906. German in Cornell University. Henry 
Preis M. 0.80. Holt & Co., New York, 1908. Price 

90 cts. 



